WHAT NOW?

MARCEL COUSINS

You've just come back from Tokyo?

[ have. I returned about two manths ago. 1
completed a PhD at Tama Art University in
Tokeyo, [ was in Japan on and off for 12 years.

You've called your exhibition Chop-Shop.
What's a chop-shop?
I'was working off the idea that cars are stolen
and reinterpreted and reformulated, then sold
o the black markee. I'm taking images and
borrowing those and tinkering with them, 56 [
saw the connection there

I suppose the ward chop-shop came about
too becauss I'm using a variety of different
mediums. I'm wsing everything from polyester
resin, three-dimensional printing techniques,
rraditional painting, construction, installation
and airbrush,

You had a nice way of putting it in

your artist statement, that the images
and cultural detritus we come across in
evaryday life are a kind of “resarvoir of the
collective unconscious”.

Tweas picking things which seamed separate
and not related and trying 1o make a
relationship between tha two of them, of them
as a group ... In Japan, there are 5o many
thinga that have bean appropriated from
Wastarn culture and misinterpreted, and they
actually become part of the vernacular. Even
just the languags. Thara are 50 many weords
that are usad in Japaness that are actually
from English but they've completaly missed
the meaning. It takes an its own meaning
itsalf, which is really weird for a Westermer,
but you bacome accustomed to that, which
is ewven wairder ... In my earlier works [ was
working with this whole pool of things from
Japan. Then | decided to step back from that
because | found mysalf just becoming o
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immersed in it.

It's really hard to work with those sort of
culturally significant images. Japan bas this
ownership cver them and using them as a
Westerner becomes quité prablematic. Sa
choge to move away from that ... | wanted
to work on something that was broader, that
wasn 't specifically about Australia, or about
Japan, of the relationship batwesn the two.

How do you think that’s changed things?
I'd like to think it's more open. I'd like to
think that people can approach the work and
actually input something of their own into it
... Iwant the viewer 1o be mare involved in
the process rather than have things that ame
chsed -and.

You've said you have almost an anti-style,
meaning you adopt whichever materials
and methods best sarve the work, The
traditional reason to stick to ape bag
would be a desire to achieve mastery or
axpertise in a particular area. Have you
evar felt that kind of pressure?
To a degres, but the challanga of working
with new mediums is something that 1 find
really fulfilling. It becomes its own challenge,
coming into contact with different people,
obaining information - [ find that really
prewarding. It's quite frustrating at times and
often it will take a long paried of time bat
you have to remain on it and evantually you
find @ solution o the problem. The process of
learmning something new B really impomant
o me.

Jane OFullivan

Chap-Shop by Marcel Cousins will be
exhibited at Helen Gory Calerie in Melbourme
from 10 August 1o 3 September 2011,

Foreground, Maroed Cousins, Cwil {leoms peard wiite),
2010 Fibeeglass, polyastar tasin and 2 pas palyursthane
paint with pear] finish 162 x 95 = 81cm: and background,
Masosl Cousing, Eackground MNoiss, 2010, Fraahand
alrbrasked acrylic on carvas, 207 x BSbcm. couRTESy: THE
AFTEST ANSH MIELEN CORY (ALERE, MELROURNE

weww. affcallocior agl,. au
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Helen Gory Galerie
25 St Edmonds Rd
Prahran VIC 3181
Tel +61 3 9525 2808

gallery@helengory.com
www.helengory.com
Wed — Sat 11am — 5pm
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